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Giovanni, Ruggeri, 2008, fcoanele pe sticli
din Sibiel (The Icons Painted on Glass from
Sibiei-Sibiu), by Giovanni, Ruggeri, the Citta
Aperta Publishing House, Troina (Italia) 72 p.

Some time ago. namely in 2008, a
beautiful and Hvely monograph called “The
icons on glass from Sibiel” was published in
laly by the Ciud Aperta Publishing House. Its
author is an ltalian journalist from Bergamo by
the name of Giovanni Ruggeri.

Giovanni Ruggert

e sd

It is a well-known fact that in the Eastern
Orthodox Chureh “icons have played a crucial
part, being revered as part of the Titurgy™ and
also that “they have come a long way. from
being strictly rgjected in early Christianily 1o
becoming the focus of Orthodox picty™ (Eva
[austein-Bartsch, 2009,  feons,  Taschen
Publishing House, Ko, p. 8).

In a short introduction entitled “The
light of Sibiel”, the author introduces us to the
tradition of Transylvanian iconographers. whose

creations “represent an extraordinary phenomenon
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of faith and folk art, born ow of the great
richness of the Christian Orthodox tradition and
out of the wast creativity of the Romuanian
peasanl painters [...]. a blend of fundamental
dimensions: spivit and matter. contemplation
and involvement, prayver and toil”,

Although we consider ourselves these
creations to be masterpieces of the {ulk genius.
the recognition thut we receive from Ttaly — “ihe
counttry of ari”. as it is referred to by Flvira
Bogdan, one of Nicolac Torga’s assistanis —
through Giovanni Ruggeri™s voice. reaftirms to
us. i needed, the sensibility. skill and value of
the Romanian folk iconographers,

The book revolves around two major
themes: on one hand, it shortlv presents the
creations of the Transylvanian iconographers.
on the other hand, it includes “the storv of a man™,
the story of Orthodox priest Zosim Oancea. Lhe
creator of the Muscum of Ieons Painted on Glass
from Sibiel, who “with clairvoyant intelligence
and relentless tenacity has created. being
supported by the residents of Sibiel, the largest
exhibition of icons painted on glass in one of the
smallest villages in Romania™, He is an example
of faithtul devation tor the purpose of spiritually
ministering Lo the community,

Being published in excellent printing
and graphic conditions. the book begins with the
foreword writlen by LP.S. Dr. Laurentiu Streva
Metropolitan of Transylvania, a profound and
revered scholar, humble minister of the Church,
belonging to the trinity of the wise Orthodox
Metropolitans, among which Nicolae Cormeanu
of Banat and Pimen Zainca of Succava and
Radauti are included.

In the foreword entitled A feaventy
giff", LP.S. Dr, Laurentiu Streza considers icons
as “windows to divinity” and he also says that
“the devoted prayer that takes place in front of
them transports people from merely looking at
them by means of their senses to spiritual
evesight and to the mystical encounter with the
represented persons and with their healing
work™, The high priest highlights the specificity of
the icons painted on glass in the Transylvanian
culture, as being “an expression ol our nation’s
spiritual sensibility™. from which the icons were
bom in the beginning as a “comforl, guidance,
support and teacher”. His Eminence blesses the
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toil of the one who 1s worthy 1o be mentioned,
the priest Zosim Oancea. in preserving Lhe
Transvlvanian spiritual values, having by his
side the commumity of Sibiel, which followed its
shepherd. making available for the European
Christian culture their icon dowry and he also
blesses the author — Giovanni Ruggeri, relentless
in its presentation.

Structured in three chapters. the first
two chapters of the book are dedicated to the icons
painted on glass from Transvlvania respectively
Chapter 1 . Transybvanian heaven and earth. The
way fcons painted on glass are born”, as well
as 1o the collection of icons from the museum in
Sibicl. in Chapter 2 “Heavens and earths of
Transylvania. The icons from the Priest Zosim
Oancea Museunt”. Chapter 3 “Zosim Oancea.
The story of a man and of a museum’” is
dedicated to the founder of the museum.

After several general considerations
regarding the icon, Tor which he resoris o the
teachings of the Church Fathers. such as Sain
Basil the Great and Saint John Damascene, the
author recalls the harsh political. social and
religious conditions of the Romanians trom
Transylvunia. in which context the icons painted
on glass appear to be as “one of the cffective
meuns ol preserving their Orthodox identity™,
joining the European trend. born in the 177 and
18" centuries in Bavaria. Bohemia, Silezia,
Moravia Galicia and Austria.

In this context. the author describes the
miraculous event from Nicula where the icon
painted on wood ot the Mother of God with
Jesus. painted by the priest Luca from 1¢lod
{who painted icons only on wood. there are no
icons painted on glass known 1o be painted by
him!) shed tears for several days in a row in the
vear 1694 (other sav it was in 1699), event that
sparked ofT a lively emotion among the local
population and awoke the interest ol the Romanian
peasants for the icons painted on glass. a material
more accessible, obtained manually from melting
guarly sand in glass houses, Because ol the
phenomenon of “shedding tears™, the icon from
Nicula became a topic icon lor many peasant
iconographers, first in the Nicula area and then
in the entire Transylvania. Thus, in a short period
of time, a center of painting icons on glass has
developed in Nicula. becoming “the cradle of
the Transylvanian icons painted on glass™, from
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where the craft spread in the entire Transylvania
beeause “in 1696, a man called «lon of Niculay
was already working in Scheii Bragovului™ (Juliana
Dancu, Dumitru Dancu, 1973, “La  peiniure
pavsane sur verre de Rownanie”, Meridiane
Publishing House, Bucharest, p. 49). Thus
appeared other centers with famous iconographers.,
who passed along the erali o their descendents
as a “pift of grace”. the most flourishing period
being in the 19" century and in the lirst decades
of the 202 century.

The author knows that painting 1cons was
not “a merely material act™ hecause, in addition
to their technical and artistic skills acquired thanks
{0 4 masler iconographer and Lo some “erminia”
— painting books. the iconographers “were
preparing themselves spiritually also, by praying
and fusting”™.

The folk artist iconographer would get
their glass [rom glass houses. There were many
glass houses in Transylvania; only in the area of
[igdras, Juliana and Dumitru Dancu (1973, o
ci, p. 16} mention the ones from Arpasu de Sus.
Fagaras, Porumbacu de Sus. Talmaciu, Cirlisoars,
Lleea. Avrig. “They produced the colours
themselves using natural materials™. The actual
realizalion of the icon was done in three phases,
as written by Juliana and Dumitru Dancu (op.
cir. p. 78). namely: drawing the sketch, which is a
black drawing; next, they would draw a network
of lines in white or other contrasting colowrs;
finally. the last phase would consist of filling the
remaining surtaces with spots of colour.

At the end, alter the painting was over,
the icon would be framed in a frame which “being
an actual parl of the icon, would sometimes be
painted or carved”.

For the Romanian population in
Transy lvania, which was enjoving at the time some
gconomic prosperily. icons in general and
gspecially the icons painted on glass were
extremely popular, Colortul and beautiful, it had
“not only spiritual value, but also decorative value™
beeause Transvlvanian iconographers had whal
is called the “horror vacui™, which is a fear of
empty space and therefore, they filled the entire
surface of the icon with colour. Of them. Ana
Tamas. (matricd name: Dejl. 1860-1947) led
this technique to its peak, revealing its scnsitive
and feminine side: she was invited in 1934 to the
Romanian Peasant Museum at the sociological
exhibition, panting live in [ront of the visitors
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and being admired by Nicolae lorga himself and
by paintress Lena Constante, who dedicared a
published study o her in the cultural magazine
“Wheat Berries”. which had a circulation of
5000 copies (which culture publication has such
a circulation nowadays in Romania?) and by
sculplor Mae Constantineseu. Ana Deji was active
until the end of the 193075, Giovanni Ruggeri
shows us the pholograph of Ana Deji concentrating
on an icon, as well as the photograph of an other
iconographer. from Laz, Maria Poienaru-Diac,
more austere in her iconographic representations,

liv the second chapter, the largest chapter,
the author describes briefly the collection of
icons from the Museum of Sibiel. lounded.
organised and developed by the endeavour of
pricst Zosim Ouancea. The collection of icoms is
presented o us in terms of regional affiliation,
following the “schools of painting™. il it does
not sound too grandiose, and in terms of the
thematic criterion,

Thus. the author identifics the main
themes of the Trunsylvanian icons painted on
glass. respectively. Jesus, the Virgin and the
Saints, as well as the Birth. the Baptism. the
Last Supper. the Crucilixion, the Resurrection,
the Mystic Wine Press. the Final Judgment. in
relerance to Jesus.

But we [ind out that “the most common
topic is that of the Mother of God. in different
sttuations.” el us not forget the name given by
one of the most illustrious popes of Christianity,
John Paul [L (o the space inhabiled by Romanians,
which is “Ciarden of the Mother of God”™. Among
the most common subjects of the representations
ol the Mother of God. there arc those with Jesus
{us & child) in dilTerent situations. the Mother of
God Grieving (because of the Crucifixion), the
Annuneiation. the Coronation of” Mary and the
Assumption.

‘The Saints are also depicted in the ivons,
cach “being assigned with a protective power™;
the ones imagined the most often are: Su
Nicholas, St. George, St Flijah, St. Haralambos.
St. Constantine and Flena. St. Paraskeva, St
Andrew,

The icons painted on glass [rom
Transylvania preserve the cssential elements of
Byzantine iconography in a local “garmment”
because “they reflect not only the spiritual
universe, but also the material universe ol the
Transylvanian peasant.”

The regional eriterion allows the author
1o identify the areas in Transylvania where famous
iconographers can be lound and afterwards. 10
describe their essential features, thus; Nicula
and the north of Transylvania — “the cradle of
Transvivanian icons painied on glass”, with small
format icons, with “simplified [orms, saturated
spaces, recurring motifs”™; the craft has spread
from this place fo the entire provinee. The major
representatives were: Maria Chifor, Tamag family,
later established in the area of Fagdras. Prodan
familv. who later moved to the Maierii
neighbourhood in Alba-lulia. as well as Ton and
Maria Chendresan: Valea Muresului, with the
center in Yernuteni, active between 1796-1808,
whose icons are characterised “by a unique blend
between the influence of Byvzantine tradition.
tvpical for icons painted on wood and the motifs
mspired by local customs, having Popa Sandu as its
mosl representative iconographer; the Brasov
area. with its center in Scheii Brasovului, where
“painting icons on glass made its way through
the painters coming from Nicula™, such as “Ton
ol Nicula™ active in this arca since 1796, 1le was
followed by Ghimbasanu Iconaru. Llena Faur
(1873-1928). oan Pop and loan Irimbitay. Their
icons are “larger and more richly decorated”
because of the influchees coming from Wallachia
and because of a relutive prosperity of the
Romanign peasants from that arca: the area of
Fagaras or that ol the Olt area where “painting
icons on glass reached its artistic peak™. with
well-defined artistic personalitics. such as Savu
Moga (1816-1899), Matei Tamlorea ( 1836-1906)
and Ana Tamas (marricd name: Deji. 1860-
194..). The high thematic and artistic
cxpressiveness of the icons from this area s due o
amore profound Orthodox spirituality. maintained
thanks to the rulers of Wallachia: the area of
Mirginimea Sibiului, that “strip of terrtory
around Salistea organised in 13 villages™ suung
on the contact line between the hills and
mountains, setilement that “has persuaded the
inhabitants to a certain occupation, which they
developed so thouroughly and practiced on such
a large expanse that they remained unsurpassed n
the history of shepherding™ (Nicolac Dragomir,
1938). In this place. an original style was
developed through the work of iconographers
lon Morar (1815-1890) and his daughters milia
{1861-1931) and Ilisabeta (1866-1939) and
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Nicolae Oancea (1806-1890) from Vale. The
icons arc characterised by “the accuracy of
{he drawing. the chromatic originality. the
compositional balunce”, sometimes with ~a
mixture of elements of erudite painting”: the
area of Valea Sebesului — Alba lulia (Maierii).
where “more sober colowrs and more statical
compositions characterise the icons™ and the
characters have a more hieratic physiognomy: in
this place. iconographers Toan Kostea, Nicolae
und Petru Zugrav. Savu Poicnaru and his tamily,
from the centers in Laz-Laneriim. stood out,

The presentalion of these iconographic
creation areus represents a foray into the
“eultural geograpin” of Transylvania, undertaken
with sensibility by Giovanni Ruggeri.

The third chapter is dedicated o the
founder of the Museum from Sibiel, priest Zosim
Oancea (1911-2003). [t is a shattering chapter
due to the drama of a journey so special. both
of the priest and of the man al the same time.
which can be identified with the journey ol ather
hundreds of thousands of patriots — models of
civie hehaviour that opposed the communisi in
Romanii.

| am wratetul o Giovanni Ruggeri. who
provides a hig enough space for the founder ol
the museum, because in Romania, communism
hus destroyed the sensc of gratitude to the elites.
The communist historiography presents our great
palitical or social events as if they belonged Lo the
musses of peasants, soldiers. workers, knowingly
concealing the role of personalities! A serious
error that is perpeluated (o this day! Why?

At a particular moment in lime when he
was ussessing his lile, priest Zosim Oancea sald:
“ and my generation have Tived a life of
suffering and sacrifice, but we have not lost faith
in our elernal values, What 1 managed {0
accomplish. with God’s help and with the help
of so many people of good [aith is somehow &
revenge on the perpetrators of my generation. 1
lcarned what confession and forgivencss means
and the icon has always scemed Lo me a sharing
of the eves and soul of goodness and beauty that
connects us and takes us all o the One who has
conquered the world.”

Zosim O:ancea was born in 1911 in the
village Alma, near Mediay. Shortly, he becomes
an orphan because of his futher’s death and is
raised by his mother. Anica and by onc of his
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grandfathers. With great efTorts, he managed o
attend and graduate from the Faculty of
Theology from Bucharest in 1933,

The lines in which he himself describes
the special affection that his grandfather had for
him are full of tenderness: “when [ was a child. |
would sleep only in the barn, in the hay, in the
summer nights, that is where [ liked to sieep.
Ofien, when I woke up. my grandpa used to
bring me something, a [ruit or something clse,
He would ¢limb in the barn and pul them next to
me sa | could find them when | woke up. My
grandpa Zosim was a very special and smart
mun...” Here we can sec a genuine sequence of
life from the mterwsar period in Romania, when
the valuable elements of society rose from &
healthy peasaniry. their success intertwining
with the nation’s success! By his own merits,
voung Zosim Quancea hecame a priest at the
Orthodox Cathedral in Sibiu and a professor of
theology. but his beautiful evolution was suddenly
interrupted on 7" July 1948, when he was arrested
on political grounds. In a Romania of “popular
democracy”, the Creat Purge began by eliminating
the valuable elements formed in the solid patterns
of & monarchical inlerwar Romania.

Priest Zosim suffered for ten yeary the
privations ol the communist prison system in
Afud (until 1957), where. as he confesses “the
first miracle of his life happened”, while he was
sharing abject cells with the personalilies of the
Romaunian clite. But “God was not far, in heavens,
He was like a neighhour, you could talk to Him
and usk Him as it He was a ncighbour, That is
how close @ e felt!” Released from prison to take
the paih of house arrest in Bardgan and in the
Dunube Delta, where he lived until September
1963, he saw his voungest child (ot the frst
time. in a railway station...

I6is reintegration into social life took
place at the heginning of 1964, when priest
Ouancen was entrusted with the parish from Sibiel.
which he served at the oly Trinity church. At
the age of filty-three years old, he began to work
hard to raise the morality of the village, in a
genuine pastoral and liturgical life, reaching true
unity with his believers. becoming a “genizis loct”.
whose protecling spivit grows as time passes brv...

After carefully restoring the church. on
Easter Day in 1969. he launched the idea ol
creating a museumn of icons to his parishioners.
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accomplishment, which he himself considered
to be “the second miracle of his life”. Charming
pages [ollow. in which Giovanmi Ruggeri
deseribes different episodes. which accompanicd
the completion of the icon museum rom Sibiel
because “Romanians are not communist at hearl.
Very fow fools were persuaded!™ as priest
Oancea Senior said himselt, Then, the museum
became well-known and was visited by many
secular and ecclesiastical personalities [rom all
over the world, and radio stations such as BBC
and NB{ have reported on this topic.

It the collection of the muscum of
Transvlvanian icons painted on glass. belonging
to priest Zosim Oancea. from Sibicl has enjoved
as we can see. the attention and promotion of an
author such as Giovanni Ruggerl. we cannot say
the same thing about other great collections in
Romania. which are known only by excgetes,

We mention here the collections of D,
Stefan {1902-1973) and Marietta Jianu, Dr,
Comeliu Anton Ciobanu and Simona, Dr. Klaus
Kessler, of the priest from Sic-Gherla and his
wife, Alexandru (1866-1934) and Liana Bidian,
of professor Garabet Avachian. of Nicolac
Romalo. of musicologist Constantin Brailoin
(1893, Bucharest — 1938, Geneva), of Liviu
Seorobet from Cértisoara. of hushand and wife
Juliana and Dumitru Dancw, of C.8. Niculescu-
Plopsor and there will be many others. All these
collections deserve thorough monographs, in
order 10 become known and thus enter the
cultural circuit, as important identity pleces of
the spirituality of our nation.

In the afterword entitled “Encounters
on the thread of destim’”, the voungest son of
pricst Qancea. Dorin Oancea, he himsell being a
priest and a prolessor of theology. points out in
a few well-written and soul-lelt sentences. the
moral portrait of his parents, through the eves of
the child that experienced the great trials his
family had to go through.

A short bibliography is attached to the
book and it ends with thanks given by the author
to the ones who helped him in his undertaking,
both to the ones in Romania and to the ones in
Ttaly. where the book was published in exccllent
graphic  conditions.  having  numerous
reproductions in colour. sepia and black and
white, of great accuracy; it was published in
Romanian, ftalian, German, English and French.

making il accessible 10 a very large inland and
foreign public. to which a general information
site is available: www.sibicLnet. Also, Giovanni
Ruggeri, besides the flact thal he created this
book. which can become a spiritual bridge between
Romanians and Italians, a means for them (o
better understand our spirituality, he also is a
tireless presenter of our values — the Transylvanian
icons painted on glass. to the public in Western
Curope. For all these things, we also thank

journalist Giovarmi Ruggeri, who managed to

capturce an aspect of our spirituality. proving that
the Lalin saying “swmr fate locorum™ i3 truc.
which means that all places have their own story...

As for me, 1 bring a modest tribute to the
memory of priest Zosim Oancea, accompanying
this review with three icons from the area of
Iagaray, painted by Ana Deji. .

[ highly recommend this book, Tiille

jewel of Romanian spirituality, to all who arc

passionate about art and beauty, to those who
desire to understand, a sccond faster, the
iconographic representations of those who drew
their inspiration from the wonderful multicultural
gengraphical space called Transylvania.

Lecturer Alexandru Pacurar Ph.D,

Johnson, Hugh, 2009, Povestea vinului — editic
noud fustratd. coordinated by Maia Banciu,
Vino Vere SRL, Cluj-Napoca, 256 p. (Johnson
Hugh, The Story of Wine — New Hiusirated
Edition, Octopus Publishing Group Litd.).

The Vino Vero SRL Company [rom
Cluj-Napoca offered us in 2009 the translation of
the excellent monograph on wine written by [ lugh
Johnson "The Story of Wine — new illustrated
edition, actually the [irst edition in Romanian.
translated by Maia Banciu (born Homorodean ) and
Alex Moldovan. The book can be purchased from
the "Vino Vero™ shop located on Napocea Street,
no. 13, as well as from the chain hookstores
Humanitas, Cirturesti and Book Corner.

The book originally appeared in 1989
in Great Britain, being a real success, which is
why it was published in many editions, showing
the public’s interest in wine, in the "institution
of wine™ as an anthropo-culiural act.
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